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Why practising piano scales is important?

It is very rarely explained to piano students why pragcticing piano scales is important, here are some of
the key points:

e Knowing your piano scales helps yourto function effectively in different keys. If you play your
scales regularly, then a wide range of keys will fall under your fingers much more naturally than
might otherwise be the case. It.is.quite. common for piano improvisers only to be able to play in a
relatively small number of keys, knowing your scales helps you break out of that trap.

e Scales improve your coordination, balance and control at the keyboard. You will find that if you
practice regularly you will get better strength in your fingers, and greater finger independence.

e If you are going to play any classical piano repertoires, a knowledge of scales and an ability to
play them smoethly is essential, simply because classical piano music contains so many scale
runs and arpeggios.and so many sections where you need very fine motor control in your fingers.

Tempo
The metronome marks indicated in this book are merely the suggested speeds to serve as guides for the

examination candidates.

Fingering

The suggested fingerings printed in this book are not obligatory, they are merely serve as guides for
practical and systematic approach to fingering. Experienced teachers may adopt different fingering to suit
the size of the studentis hand and/or fingering solution that may best suit the student.
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Scales in similar motion

Hands together and hands separately, legato and staccato, ascending and then descending at around

speed of J =110

The minor scales are at the candidate’s choice of either the selection of harmonic or melodic minor
form.

C major Legato 2 octaves
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C major Staccato 2 octaves
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2 octaves

Legato

D major
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2 octaves

Staccato

D major
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2 octaves

Legato

D flat major

i 2(0) 32
P ——

Fere

ep?

30234020 4320 32Q 4

2 3D 2 €402







2 octaves

Legato

B flat minor
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2 octaves

Non-legato

B flat minor
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2 octaves

Staccato

B flat minor
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